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distinguish catherine’s voice from Barbara’s. The most
telling example exists in Boock II in the Hotel Biron scene
when Hemingway gives us a long monologue by Barbara
regarding her and Nick’s coiffures, "wicked" behavior, and
consequently vastly improved or heightened sexual activity
(1.422.5).

Cixous links questions of identity with language usage,
arguing that feminine language subverts phallocentric
binaries and ushers in différence and open-ended
signification. Rabine tells us, for instance, that in
"Laugh" Cixous employs continually changing pronouns: "I,
you, she, they, and we merge into each other, change places,
give each other to each other, and in general deny the
stable positionality of the phallic subject" (31). The type
of "rhetorical play,"™ says Rabine, "contributes to her
inscription of feminine desire" and "plays into her strategy
of undoing phallocentric discourses" (31). In Garden
catherine also attempts to project a diffused subjectivity,
evidenced by the various declarations of identity that she
makes throughout the novel. She has atomized her identity
to include such labels as "sister," "brother," "husband,"
"boy," "girl," and "Peter." She adamantly despises being
assigned a set identity, as indicated when she tells David
that being a "girl" exclusively is "a god damned bore" (70).
As numerous critics have pointed out, Hemingway'’s

introduction in the manuscript of the Sheldons clearly foil



the Bourne’s, hence signify further identity fragmenta-
tion.*

Catherine’s desire to see her text ultimately realized
is, ironically, gratified, for it constitutes the central
part of Hemingway’s Garden of Eden. Her actions provide the
bulk of the novel’s plot. Although the interpolated African
tale evolves exclusively around David (at least on the
surface), it metaphorically addresses David’s problems with
Catherine, according to critics. David’s perspective on
Catherine further draws us toward Catherine’s role, and his
attitudes, responses, and thoughts raise important questions
about his reactions to and assessments of Catherine. The
action involving David, then, in no way diminishes
Catherine’s importance to the novel.

Most importantly, Garden forces us to take a closer
look at Hemingway himself. To begin with, his treatment of
Catherine challenges numerous critical charges of
misogynistic insensitivity, for in Garden he provides a
sympathetic portrait of the creative woman who, contrary to
most critical assumptions, does not victimize the male
protagonist; rather, she enables him to see beyond
restrictive binaries: male/female, homosexuality/
heterosexuality, passive/active. Catherine enriches David’s
life, and as Varsava makes quite clear, she "has also
provided him an opportunity to explore some genuinely

experimental material in the ‘narrative’" (127). Varsava
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believes that David "falls back on established literary
themes, motifs, and style"” when writing the African tale,
adding that "the hunting story is not formally or
stylistically or thematically distinctive, not for Hemingway
and not for American literature" (126). Of catherine’s
narrative, however, Varsava writes:

Certainly, her own attack on gender stereotyping
and modern sexual prohibitions is revolutionary in
the 1920s as would be their depiction in fiction.
We can hardly forget that gender issues and
homosexuality are not dealt with frankly in
modernist literature generally and can cite as
examples the suppression of Forester’s Maurjice and
Lawrence’s cryptic representation of homosexuality
in Women in Iove. This material will be left to
later writers like Jean Genet, Hubert Selby, and
William Burroughs. Paradoxically, David uses his
struggle to achieve sensuous immediacy in the
hunting story to avoid such immediacy in his
quotidian affairs . . . [and the result is that]
he effectively abandons the quest for phronetic
insight into his own life and forfeits all
possibility of achieving the geniune literary
innovation that thematic experimentation so often
brings. (127)

In addition to the novel’s important contribution to
contemporary discourse on dgender relations, Garden,
according to Varsava, should be celebrated for picking "the
apple" of “"forbidden themes," for "directly and audaciously"
confronting "such unexamined topics as anal eroticism,
sodomy, gender role reversal, androgyny, homosexuality, and
bisexuality" (130-1).

While the novel does indeed do this, it does much more.
That is, not only did Hemingway produce a daring novel and

one, moreover, which gives insight into a heretofore
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unexamined aesthetic, namely Surrealism, Hemingway also
challenges the Edenic/Adamic mythology as traditionally
interpreted by such theorists as R.W.B. Lewis, D.H.
Lawrence, and Leslie Fiedler. Reading Garden through a
Surrealistic hermenuetic enables us to see a strain of the
Edenic/Adamic mythology in American literature which has far
too long been marginalized or repressed by critics. The
implications of Hemingway’s Garden are, perhaps, best
suggested by Nancy R. Comley and Robert Scholes who say,
"the Hemingway you were taught about in high school is dead.
vi e ev emingway" (146). In short, Hemingway’s
Garden is a valuable addition to American letters and will
continue to provide much critical and popular interest for

some time to come.



ENDNOTES

lCowley acknowledges his tendency to use the terms
Dada and Surrealism interchangeably, saying that "two
schools had so many doctrines and members in common that
they are not often hard to distinguish" (154). Such
usage is not unusual, however. Even in histories, much
debate exists concerning the two movements. Speaking
strictly of Surrealism, for instance, Shattuck writes:
In stricter and safer usage, surrealism refers
to literary-artistic activity that centered in
Paris in the Twenties and profoundly affected
two generations of poets and painters in
Europe. Beyond this point, any concurrence of
opinion on the nature and significance of
surrealism goes to pieces. (12)
Such confusion merely intensifies when the discussion
includes Dadaism.

“Much ambiguity and critical debate exists concern-
ing not only the Surrealists’ position on male homo-
sexuality but Hemingway’s as well. In their chapter,
"Toros, Cojones, y Maricones," Comley and Scholes point,
for instance, to numerous instances of homosexual desire
among a number of male characters in Hemingway’s fiction,
arguing that "Hemingway was much more interested in these
matters than has been supposed--and much more sensitive
and complex in his consideration of them" (144).

*Much evidence appears to suggest that Hemingway’s A
Moveable Feast is his response not only to Aragon’s Paris
Peasant but also Breton’s Nadia.

‘Hemingway’s criticism of Tzara demonstrates a Sur-
realist action, for the Surrealists themselves at various
times were at war with Tzara, frequently bashing him in
print and at public meetings. Ironically, Hemingway’s
denunciation of Dada symbolizes a Dadaist sentiment as
well, for as Tzara himself once said, "‘The true Dadaists
. . . are against Dada’" (quoted in Wiser 40).

*Critics exploring Eve’s role in American literature
include Ernest Earnest in The American Eve in Fact and

Fiction, 1775-1914 and Judith Fryer in The Faces of Eve:
women in the Nineteenth Century American Novel.
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‘The femiqization of the American landscape is a
central thematic concern of the critic Annette Kolodny.
See her texts, The Lay of the Land and The Land Before

Her for a detailed analysis of this trope in American
literature.

. ’In regard to Hemingway, Fiedler often contradicts
hlmself.. That is, on the one hand, he speaks of the male
pyotagonlsts’ flight from women and homoerotic love while
simultaneously maintaining: "Poor things, all they wanted
was innocent orgasm after orgasm on an island of peace in
a_world at war, lovemaking without end . . ."™ (317-8).
Fiedler then notes that such relationships "can, of
course never last"; therefore, Hemingway either kills the
women off or reduces them to the status of "bitches"
(31§). In another instance, Fiedler points to
Hemingway’s Men Without Women, implying that the title is
indicative of not only Hemingway but the American male
novelist in general (316). It does not appear to Fiedler
that perhaps this title is reportage of a world without
women and not necessarily an endorsement, for this
collection includes, of course, "Hills Like White
Elephants"--a story which most Hemingway scholars have
long acknowledged as protofeminist.

*In addition to Reynold’s piece, see J.V. Ridgely’s
“Ceorge Lippard’s The Quaker City: The World of the
American Porno-Gothic" and Robert E. Spiller’s chapter,

"The Discovery of Bohemia" in Literary History of the
United sStates.

°See Clair Sprague’s comparison between Edgar Saltus
and Hemingway regarding writing technique.

oyhile Fiedler acknowledges not only a similar
spirit existing between the Gothic novel and "such
spectacular bourgeois-baiting movements as Dada,
Surrealism, and Pop Art" but, moreover, the surrealism
inherent in such writers as Poe or West, he never makes
an emphatic or overt connection between American
literataure and surrealism, yet in many respects his
thesis appears to inadvertently say as much.

goloman says that Garden represents Hemingway’s
effort "to experiment, to move away from his early style;
and he struggled with it from 1946 until his death in
1961" (31). She identifies this quotation as something
he was "fond of saying to critics during this period"
(31).
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?Comely and Scholes also address Hemingway'’s
rglatlon.to exchange values, arguing that as a result of
his up?rlnging, he metaphorically related emotion with
economics (23-7). They speak of Grace Hemingway’s
tendency to compare mother and son relations with banking
whereby the child draws upon her "‘large and seenmingly
prosperous Bank Account, seemingly inexhaustible,’" while
the adolescent and then the man should make "’some great
deposit . . . some good sized ones in the way of grati-
tude and appreciation’" (24). These critics argue that
her influence stuck, and one result was "Ernest’s power-
ful drive to pay his own way--or to convince himself and
others that he had done so" (27). They cite Hemingway’s
paying the royalties of Sun to Hadley as an example of
his tendency to make "emotional and economic things ex-
changeable" (27). While I agree with Comely and Scholes
that Hemingway had tremendous sensitivity in this regard,
I also believe that these feelings would make him all the
more receptive to a form of exchange and economic
relations as articulated by Mauss or Bataille, for they
would provide him with an escape or relief from the
rather oppressive notion of gift giving and exchange
relations promoted by his mother.

For a discussion on the relationship between the
Bourne, Sheldon, and Murray plots, see Robert F.
Fleming’s "The Endings of Hemingway’s Garden of Eden," J.
Gerald Kennedy’s "Life as Fiction: The Lure of
Hemingway’s Garden," J.K. Peter’s "The Thematic Integrity
of The Garden of Eden," and Mark Spilka’s Hemingway'’s
Quarrel with Androgyny.
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